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Enjoy the little things in life, for one day you’ll look back and realize that 
they were the big things.  
(Robert Brault) 
 
You’re braver than you believe and stronger than you seem, and smarter 
than you think.  
(Christopher Robin) 
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ARINI KARUNIAWATI. A 320 080 162. COURAGE AND SINCERITY IN 
CATHERINE HARDWICKE’S RED RIDING HOOD MOVIE (2011): AN 
EXISTENTIALIST APPROACH. RSEARCH PAPER. SCHOOL OF 
TEACHER TRAINING AND EDUCATION MUHAMMADIYAH 
UNIVERSITY OF SURAKARTA. 2012. 
This study is about courage and sincerity in Red Riding Hood movie (2011). This 
objective of the study is to apply the Existentialist approach to analyze the 
courage and sincerity in Red Riding Hood. 
The writer uses Sartre’s major point of Existentialism to answer the problem of 
the study. The study is descriptive qualitative research which data are taken from 
script in Red Riding Hood. The technique of analyzing data is descriptive. 
The study comes to the following conclusion. First, based on the structural 
analysis of each elements, it shows that the character and characterization, plot, 
setting, point of view, theme, casting, mise-en-scene, cinematography, sound, and 
editing are related to each other and form the unity. Second, based on the 
existentialist analysis, human has different existence. The existence is based on 
different being, choice, and act. Human has a freedom to choose and then 
responsible for the existence. The responsibility will appear an anxiety. Catherine 
Hardwicke wants to convey a moral message that human has to defend the 
existence and has to struggle the life.   
Keywords: Courage and sincerity, the Red Riding Hood, Existentialist Approach. 
